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Ethnicity Mixed (tribal- 70% approx. and non-tribal- 30% approx.) 
Tribal- Munda, Oraon 
Non-tribal- Bengali, Oriya 
House 
types 
Mud and thatch 
Mud and tiled roof 
Brick and tiled roof 
Brick and concrete 







by deep bore 











have a single 
light source 
at least. 
Government supplied (Damodar Valley Corporation, a government hydroelectric 





































Under Jharkhand Education Programme (State govt scheme); functions erratically Basti Education Committee 
 
(Source: Population data from Adarsh Sewa Sansthan, unpublished survey 2004; Utilities and services details from Adarsh Sewa Sansthan fieldworker, Mr. 
Mahesh Thakur and basti locals) 
 






Ethnicity Mixed (equal tribal and non-tribal) 
Tribal- Munda, Oraon 
Non-tribal- Chattisgarhi, Bengali, Oriya 
House types Bamboo and thatch 
Mud and thatch 
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Mud and tiled roof 
Brick and tiled roof 
Utilities  Type  Provision Maintenance  Available since 
Water supply Handpump, and 
individual and public 
taps. 
Jamshedpur Utilities Services Company- the 
urban authority of the company town 
Jamshedpur Utility 
Services Company 
Legalised since 2005; 
earlier water was acquired 
from the same pipelines 
but illegally. 
Electricity Partial electrification; for 
families that can afford 
to pay the bill 
Government supplied (Damodar Valley 
Corporation, a government hydroelectric project 
is the source, which is different from the source 




Paved Roads Concrete roads Member of parliament quota Basti Development 
Committee 
Laid between 1999-2003 
Sewage (toilet 
facilities) 
Public toilet complex 
(now abandoned) 
Sulabh International (an NGO specialising in 
low cost toilet construction) 
Abandoned   
     
Services  Type, capacity Provision   
Education  Primary school with 
three teachers and 100 
registered students 
Under Jharkhand Education Programme (state 
government scheme). 
Basti Education Committee 
 
(Source: Population data from Adarsh Sewa Sansthan, unpublished survey 2004; Utilities and services details from Adarsh Sewa Sansthan fieldworker, Mr. 








3. Nirmal Nagar A 
 




Ethnicity Mixed (but predominantly non-tribal) 
Tribal- Munda, Oraon 
Non-tribal- Chattisgarhi, Bengali, Oriya 
House types Bamboo and thatch 
Mud and thatch 
Mud and tiled roof 
Brick and tiled roof 
Brick and concrete 
Utilities  Type  Provision Maintenance  Available 
since 
Water supply Handpump, and individual and 
public taps. 
Jamshedpur Utilities Services Company- the urban 





Electricity Partial electrification; for 
families that can afford to pay 
the bill 
Government supplied (Damodar Valley Corporation, a 
government hydroelectric project is the source, which is 












Public toilet complex (now 
abandoned) 
Not known Abandoned  Not known 
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Services  Type, capacity Provision   
Education  Primary school (operated under 
temporary shelter that was 
destroyed in a storm) 
Under Sarva Shiksha Abhiyan (Education for All 
Scheme) 
Basti Education Committee 
 
(Source: Population data from Adarsh Sewa Sansthan, unpublished survey 2004; Utili ties and services details from Adarsh Sewa Sansthan fieldworker, Mr. 





APPENDIX 2: CAMERA AND COGNITIVE MOVEMENT 





















































Plate 14: Seema - subjects at each location 
20 
 
Appendix 3: Footage Log 
 
Notes: 
- Dialogues have been merged when they cover more than one sequence. 
- Time markers indicate the approximate start of a sequence. 
- Cademic marker refers to the points where the camera has been switched on, in most cases indicating the start of a sequence. 
- The numbers (1, 2, 3…) refer to individual sequences, while the letters (1a, 1b, 1c…) refer to images/ smaller sequences that together 
constitute a meta-sequence.  
 
 
Table 1: Jaykaran's footage  
Film location: Shiv Muni Singh basti 
Duration: 16 mins 25 secs 
Sequences: 28 
Notes: 






Dialogue  Settings  People  
1.  
00:00 Opening shot  Central open 
space 




00:06 Pan towards, 
conversation 
JK: (to pineapple seller) Hello there? How 
much is the pineapple for? 
 







Dialogue  Settings  People  
2.  
00:25 Cademic marker, 
still 
JK: Ok, come on, let’s go. Do I need to 
shoot something else? 
Gauri: Shoot whatever you think is 
necessary. Whatever you want to shoot. 
JK: I don’t think there is any point in 
shooting one thing for too long… 
Gauri: You shoot whatever you think is 
important. 
JK: I don’t know if there is much water in 
the river… Do you want shots of the basti 
houses as well? 
Gauri: Well… if you think its important… 
Like I said, shoot whatever you think is 
important. 
JK: I think we’ll shoot the school, and we’ll 
shoot two or three other bastis as well? 
Gauri: No, maybe we’ll stick to just this 
basti today. 
JK: Ok. 
Man: What is this? 
JK: This is… a video recording of the 
basti… 
Pubic tap Girls bathing at 
public tap 
3.  







Dialogue  Settings  People  
4.  
02:15 Cademic marker, 
still, comments 
JK: This is our well. 
Gauri: Do you use it? 
JK: No. Not any more. 
 




02:20 Cademic marker, 
still 
 Public tap Women collecting 
water at tap 
6.  
02:26 Cademic marker, 
still 




02:30 Cademic marker, 
still 
 Public tap Girl filling water at 
the tap 
8.  
02:44 Cademic marker, 
still 
 Street  Dwarf  
9.  
02:53 Cademic marker, 
still,  
conversation 
JK: Say something. 
Shopowner: What shall I say? 
JK: Anything… about your shop? This is 
the basti shop… 
 











JK: This is our… I mean the houses being 
made by the Committee (Basti 
Development Committee). We have this 
empty space right now. But the plan is to 
make more rooms, and plan to let it out for 
rent. 
Gauri: I see. This committee will construct 








03:15 Walk with 
camera, 
comments 






03:29 Still, comments JK: Yes, and this is our transformer… for 
electricity. 
 




Passer-by: Hey… take a picture of me as 
well. 
JK: I already have. 
 Men walking past 
10.  
03:47 Cademic marker, 
still 









Dialogue  Settings  People  
11.  
03:58 Cademic marker, 
still 




04:46 Opening shot – 
afternoon 
session 














preparing fuel in 
the yard 
14.  




Gauri: Why don’t you also tell what this is? 
JK: This is our septic tank. For our toilet, 
which was made using government 
funding, under the Subernarekha Project, 
under the Government of India. 
Gauri: Oh this was made under a project? 
JK: Yes, they have welfare projects, so this 
was made under a welfare project called 
the Subernarekha Project. 
Gauri: So is this being made in every basti? 
JK: No, in eight bastis only. Eight bastis in 
this area will get toilets like this. 
Earlier I was recording in short bits… you 
know, earlier I was recording in short bits 
and quickly because I thought we could 
also go to other bastis… 











Dialogue  Settings  People  
15.  
06:47 Cademic marker, 
still, comments 
JK: This here is one of the public taps 
connected to the deep bore water supply. 
This is one of the taps… 
Gauri: I see…  
Public tap Woman collecting 
water 
16.  
07:07 Slow pan across 
subject 
 Public toilet  
17.  
07:31 Cademic marker, 
still, comments 
Gauri: You keep telling what these things 
are… 
JK: This is our deep bore that was sunk 
with money from the parliamentarian’s 
quota. And this is where the basti people 
get their water supply from. 
Deep bore well  
18.  
07:54 Pan and walk 
towards, still, 
comments 
JK: This is another public tap… Public tap Group of women 
collecting water 
19.  
08:10 Pan towards, 
still, comment 
JK: … and straight ahead from there is the 
jahirasthan (sacred grove of worship) 
where the peepul tree is standing. That 
peepul tree is the jahirasthan… 




08:40 Cademic marker, 
still, comments 
JK: In this place, most of the basti men, old, 
young, everyone, this is where they spend 













Dialogue  Settings  People  
20a.
 
08:49 Pan towards, 
still, comments 
JK: This is our banyan tree, it had a much 
larger canopy earlier, but now the branches 
have been chopped.  




08:58 Still, comments JK: This is a place where people always 
come, they come out of the bastis and 
spend time here, both children and older 
people. To go somewhere to relax, this is 






JK: (To bystander) Would you like to say 
something? You can say something if you 
want to. Go on, say something… 
Bystander: In the market… (JK switches off 
camera) 
 Man who wants to 
say something 
21.  
09:36 Cademic marker, 
still, walk 
towards subject 
 Public tap Group of women 
collecting water 
22.  
10:18 Cademic marker, 
still, comments 
JK: This was our public well earlier; this is 
where we used to get our water from. 
Gauri: Has the water dried up now? 
JK: Yes, it has presently dried up. Earlier it 
had water, but after the deep bore was 
sunk…  
 
Abandoned well  







Dialogue  Settings  People  
22a.
 
10:30 Walk towards, 
still, comments 
JK: Can the camera record the depth? 
Gauri: No… yes yes, the water can be 
seen. You can see it a bit? Did you people 
do the concrete lining for the well yourself? 
JK: Yes, we did the whole thing 
ourselves… 
23.  
10:49 Cademic marker, 
still 
 Basti street  
24.  
11:05 Cademic marker, 
still, comments 
Gauri: This is another public tap? 
JK: Yes. 
 
Public tap One woman 
waiting for water 
at the tap 
24a.
 
11:28 Pan towards  Basti street  
25.  
11:33 Walk with 
camera, 
comments 
JK: This is the path to the river, it is quite 
dirty… but this is the path to the river. We 
have filled it up with earth and made it 
ourselves, earlier it was just a pit. From the 
brick kiln earlier, you know. 







Dialogue  Settings  People  
26.  
12:08 Cademic marker, 
walk with 
camera 
   
26a.
 
12:21 Cademic marker, 
still 
JK: Even thought the water is dirty, people 
are still bathing here. 
Gauri: That’s because its flowing water 
here… 
 






12:49 Cademic marker, 
still, zoom 
Gauri: Let me know if you want to zoom in. 
JK: You have to switch it off to zoom in? 
Gauri: No, no, there is a button here… 
JK: Can you zoom in a little? Yes… now 






13:47 Cademic marker, 
still, comments 
JK: This is a structure to prevent the river 
water from getting into the drains. This 
structure has a gate to prevent the water 
from getting in… for instance, when the 
river fills up with water, this gate closes, 
and when the water level recedes, the gate 
opens and the water from the basti area 
flows into the river. 
You can see the boat that has stopped 
there; people come to and fro across the 
river… 







Dialogue  Settings  People  
28.  
14:29 Cademic marker, 
zoom, still 
JK: The boat comes in from across the 
river. The people from the other side come 
this side to work. The other way to get 
across the river is through the foot over 
bridge, but that is quite far away. That is 
why people use the boat 
Gauri: What work do they come to do? 
JK: Mostly daily wage labour. 
Gauri: And where do they stay on the other 
side? 
JK: They have their homes there, there are 
villages on the other side. 
Gauri: These people come everyday? 
JK: Yes, they come everyday in the 
morning, and return in the evening. 
Boat jetty Groups of men, 
women and 
children arriving 


















Table 2: Guddi's footage  
Film location: New Kapali basti 
Duration: 10 minutes 40 seconds 
Sequences: 
Notes:  
- ‘Student’ refers in general to the students’ voice on camera; ‘didi’ refers to elder sister, general term for addressing older women; 







Dialogue  Setting and 
activities 
People and activities 
1.  
00:00 Opening shot Guddi: Yes the red light has come on. 
Gauri: Then it has started recording. 
Student: Did, are you taking my 
picture? 
Student: Didi, he is not doing his work. 
He says he only wants his picture 
taken... 
Guddi: Hey something is wrong.. Oh, I 
have move it like this... 
Gauri: where ever you move your 
hand, the camera will record whatever 
is in view... 
Guddi: (to students) Don’t come this 




teacher in a classroom 
2.  
00:48 Conversation, still Shankar: I need a minute… 
Guddi: Yes? 
Shankar: All the kids here... and the 
ones who come later, send them to 
the temple for lunch. 
Guddi: Where should I send them? 
School 
classroom 
Announcement of free 
food by Shankar 








Dialogue  Setting and 
activities 
People and activities 
Shankar: To the temple... 
Guddi: Then who will eat the lunch 
prepared in the school kitchen? had 
you informed me earlier, had you told 
me about this programme earlier, I 
would not have go the food prepared, I 
could have saved a day's ration. 
Shankar: Well, send some kids at 
least… 
Guddi: Move aside, move aside, let 
me take Gauri's picture... its not very 
clear... why? 
Gauri: It is clear, its just dark. 
Guddi: Yes? 
Student: Didi, show me what it looks 
like... 
Guddi: Can I take the camera to the 
other classroom? 
Gauri: Yes, yes, take it where ever 
you want... 
Student: Come on, come on, lets go... 
Guddi: (to students) I'll beat the lot of 
you, no one should come after me. 
Gauri: (to Guddi) Just remember, 








Dialogue  Setting and 
activities 
People and activities 
3.  
01:42 Walk towards, 
conversation 
Guddi: (to students) Get inside... 
Didi, I’m recording you! 
Cook: Oh come on... you’re joking! 
Student: What are you doing didi? 
Guddi: Recording... 
Student: Show me, Didi, please show 
me... 
Student: Didi is recording the food... 
Cook: I think you fooling us! 
Guddi: Fooling you! I'm recording 
everything; a tape is going to be made 
of this all... Understand? 
Student: Look here... 





preparing the mid 
morning lunch 
4.  
02:34 Slow pan around, 
conversation 
Guddi (to teacher): Didi! 
Teacher: Sit down everyone, She's 
taking a photo... 
Guddi: Hey, stop clapping all of you. 
Study, come on... 
Teacher: Everyone sit down in your 
own place, sit far apart from one 
another, come one… move... 
Sit in a line everyone... sit properly 
everyone... 
Guddi: (to one student) Kajal! 
Student: Didi, ask everyone to study. 
Second 
classroom 








Dialogue  Setting and 
activities 
People and activities 
5.  
03:30 Conversation with 
subject, follow 
shot 
Guddi: (to teacher) You move there 
and teach... that side. Stand there and 
teach, please... 
Here, body... body... body... parts of 
the body... parts of the body… (to 
students) now everyone look that 
way... 
(To Gauri) You know what these 
women are saying, Gauri? They're 
saying I'm fooling them! 
Gauri: Which women? 
Guddi: These aunties who cook the 
school meals... they say I’m fooling 
them and nothing is being recorded! 
I'm done now. 
Gauri: you can switch it off then... 
 Teacher explaining 
chart on the wall 
6.  
04:15 Cademic marker, 
walk towards, 
conversation 
Guddi: Is it recording? yes yes... 
(to men gathered under tree) Hey, you 
boys playing cards/ gambling? 
Boys: No 
Guddi: oh ok, then its ok... then its 
ok... 
Hey what are you doing, Dhannu? 
Hey Dhannu, you are playing cards?  
Basti temple Group of men gathered 
below a tree 
7.  
05:02 Calling out to 
subject 
Guddi: Shankar bhaiyya, look this 
way... Hey Shankar Bhaiyya...  
Hey Dhannu.. Move... move... 
Shankar: Have some sweets... 
Guddi: Thanks 
Basti temple Shankar Bhaiyya 
distributing food to a 







Dialogue  Setting and 
activities 
People and activities 
8.  
07:25 Still, conversation 
with subjects 
Guddi: What?  
Boy: Take my picture like this. 
Guddi: Taken. Aren’t you ashamed of 
yourself. Your not going to school and 
standing here telling me to take your 
picture? And you want to come stand 
right in front even... 
Man: (to Guddi) He's your student... 




Group of men and 
young boys sorting 
scrap metal picked from 
surrounding land fill 
sites 
9.  
07:57 Calling out to 
subject 
Guddi: (to woman in the frame) I will 
have to complain that uncle make you 





Some women – 
addresses as ‘aunts’ – 
heading to river for a  
bath 
10.  




Woman: Where are you going to hand 
this film in? 
Guddi: This didi here is going to take it 
with her...  
Woman: Where will she take it? 
Guddi: To her own house. She will 
watch everyday what Reena's basti is 
like, what beautiful houses there are in 
Reena's basti... She will remember 




Women of the houses - 
addresses as ‘aunts’ – 
enquiring about filming 
11.  
08:48 Cademic marker, 
still, conversation 
Guddi: (to girl) Hey... look at you 








Dialogue  Setting and 
activities 
People and activities 
12.  




Two children - Guddi’s 
neighbours 
13.  
09:04 Conversation  Vikas: What are doing, didi? 
Guddi: (to Vikas) Here… look... Can 
you see? 
(When sister moves away from frame 
towards Guddi) Now what shall I show 
you? See the shoes lying there... 
Go finish your food now... 
  
14.  
09:19 Comments  Guddi: This tree I planted with so 
much love... 
Gauri: You planted it? 
Guddi: And look it has grown taller 
than me, I had planted it as a sapling! 
Gauri: Its not going to remain small… 











09:45 Walk towards, 
conversation  
Visitor: Hey, What are you doing? 
Guddi: Recording... 
There you are, Mother... But you are 
not wearing a blouse... Go away! 
Mother, You always complain that I 










Dialogue  Setting and 
activities 
People and activities 
filming you... 
(to Gauri) My mother complains that I 
don’t take her picture... 
17.  










10:31 Comment  Guddi: (to her mother) Move move… 























Table 3: Saurabh's footage   
Film Location: Nirmal Nagar A basti 
Duration: 28 mins 33 secs 
Sequences: 39 
Notes: 
- Saurabh was accompanied by a large group of boys and girls during the shoot. ‘Boy’ refers to the different boys whose voices are heard 
on camera. 
 
Sequence  Time 
marker 





00:00 Opening shot Saurabh: (to Gauri)… The kids will get 
down, and that scene is really nice. 
Because, you know, earlier the 
children here did not go to school. And 
we can see… they’ll all go into their 
houses… 
Let them get down… 
We got the time right. I was wondering 
if the kids had already arrived… 
Gauri: This kid is posing here in 
front… they’ll return home now? 
Saurabh: Yes. Hey, move along to 
your houses all of you! Go on! 
Go on… 
Now shoot the back... (to students) Go 
on all of you… run home…  
Street  Children in auto 
rickshaw as they 
return from school 
2.  
01:15 Cademic marker Sanjay: Can you see it? 
Saurabh: Hmm… 
 
Sacred grove  
38 
 
Sequence  Time 
marker 





01:21 Zoom  Horse statues 
in sacred grove 
 
2b.  




01:41 Cademic marker, 
follow shot 
Sanjay: Is it ok? 
Saurabh: Yes. 
Sanjay: (to the rickshaw puller) Go, 
go.  
 
Street  Cycle rickshaw 
4.  
01:59 Cademic marker, 





Sanjay: (to the accompanying boys) 
Hey, move to a side…  
(to Saurabh) Here, see the road- it is 
so narrow. You can see the broom, 
the children… the children sitting 
there… 
 
Street  Woman sweeping 
outside her house 
5.  
02:26 Cademic marker, 
walk with camera 
 Street   
39 
 
Sequence  Time 
marker 





02:48 Pan away from 
street towards 
garbage 








03:00 Follow shot Saurabh: Sanjay? Are you coming? 
Sanjay: I’m here with you… 
Saurabh: Oh ok, you are here… 
Sanjay: Hey move out of the way.. 
Come one, move out… 
There’s a fight there… 
Someone’s fighting there.. 
Saurabh: Ok, but I’ll shoot that in the 
end… 
Boy: Look, look, this group is eating 
here… Turn your head. 
Saurabh: Hmm? 
Sanjay: Those people are eating 
there. Turn your head and see… 
Turn your head.  




 Girl walking past 
7.  
03:06 Follow shot  Girl walking past 
8.  
03:21 Zoom, follow shot  Girl walking past 
9.  
03:32 Pan away from 
street towards 
subject, zoom 
Sanjay: You boys, move out of the 
way… 
Boy: Hey, eat! 
Boy: Eat… eat! 
Front yard of 
house 
Man feeding a  




Sequence  Time 
marker 





03: 52 Zoom  Boy: Eat! 
Sanjay: Zoom in a little… show the 
child, he’s feeding the child. 
Shoot the house as well 
Saurabh: Bhaiyya, can you feed the 
child once again? 
Sanjay: Ok, lets go. Cut it now, cut it. 
Saurabh: Don’t look… don’t look here! 
Why did he look here… Doesn’t 
matter, its done now… 
Boys: Walk slowly… slowly… 
Sanjay: You should take a shot of this, 
of where rubbish is being thrown… 
Saurabh: I dint see it… 
Sanjay: I thought I’ll tell you.. 
Saurabh: No... but I think I will go and 
shoot those two mud stoves there.. I’l l 
get a shot of that and come back. 
Sanjay: Why don’t you give the 
camera to me, I’ll shoot the scene for 
you. 
Gauri: No, I will give you the camera 
again sometime, and you can shoot 
what you want. 
 Man asked to feed 
child again 
10.  
04:35 Cademic marker, 
still 
Sanjay: There are children sitting on 
the cot, try and film them also. 
Wait, wait a moment… 
Saurabh: (to woman in the frame) Didi, 
Front yard of 
another house 
Woman cooking on 
an open, mud stove 
41 
 
Sequence  Time 
marker 





04:49 Zoom out, still why don’t you keep the child on your 
lap? 
Sanjay: Wait, bhaiyya, don’t shoot 
now… Take the child on your lap, Didi. 
Put the child on her lap. 
Saurabh: Ask her not to look this way 
ok? 
Sanjay: These people face so much 
difficulty, she burns her stove with fire 
wood. What a tough life. This was a 




04:59 Cademic marker, 
zoom, 
conversation 
 Woman holding her 
child and posing for 
the camera 
10c.  
05:04 Zoom in Details of front 




05:13 Pan away from 
woman, still 




05:18 Cademic marker, 




05:34 Cademic marker, 
walk with camera 
Sanjay: Wait a moment. Hey, you 
boys go home now… 
I think you should shoot as you 
move…as we walk along… 
Street   
42 
 
Sequence  Time 
marker 





06:15 Cademic marker, 
zoom in 
Saurabh: uh-oh… a problem… 
Don’t frighten the chicken away ok? 
Ravi: look at this house, it’s quite run 
down… let move on… 
Sanjay: Wait… don’t rush him… shoot 
on or two of the shacks, it will be quite 
good. 
Ravi: we’ll get to the shacks as well… 
Sanjay: there are so many cracks on 
the wall. Well done, you getting some 
wonderful shots! 
Boy: There… there… see that dog!  
 Chickens running 
on the street 
11b.  
06:39 Pan away from 






06:52 Pan towards wall, 
zoom out to fit the 
house within 






07:19 Cademic marker, 
zoom out 
Sanjay: (to accompanying boys)You 
boys move on now… get going… 
(to Saurabh)There, look there, the lady 
is chopping wood… 
Shoot the kid also… 
Saurabh: Wait… wait… 
Gauri: Why don’t you move a little to 
the side? 
Saurabh: Yes… 
Sanjay: The music playing is too loud, 
we should get it shut. 
Gauri: No… no… let it be, the film 
needs sound as well, doesn’t it? 
Sanjay: But the song…. 






Sequence  Time 
marker 





07:58 Cademic marker, 
zoom in and out 
 Street  Woman holding 
child looking at 
Saurabh and others 
13a.  
08:24 Zoom in Boy: There… you can see him in the 
film… 
Sanjay: Doesn’t matter, he is not being 
filmed. 
(to Saurabh) Why don’t focus over 
there, behind the girl… Zoom in a little 
closer.  
Bhaiyya, look that way…yes… yes… 
and zoom out… 
(referring to men seen in frame) Shall I 
call him? Come, Gora… come, Gora 
Saurabh: No… Don’t bother… 
Ravi: Don’t bother with this. Let’s 
move on… 
Sanjay: I think there are some children 










Two men who 
notice camera and 
start dancing and 
making poses 
14.  
09:19 Pan and zoom 
towards 
Boy: They are sitting very nicely! 
Saurabh: Hey. Move out of the way. 
Sanjay: Zoom in a little… 
Ravi: Try and get the door also… 
Front yard of 
house 
Blind women and 




Sequence  Time 
marker 





09:55 Zoom in   Woman, child and 
object around 
15.  
10:04 Cademic marker  Slag dump land 
fill around basti 
 
16.  
10:11 Zoom in Ravi: (to Saurabh) You should shoot 
that and that… and over that side 
Sanjay: (to some accompanying boys) 
Hey, why don’t you kids go and play 
near the house there? Will you go and 
play? Go on… near the house there… 
Boys: Go on! Play! 





shacks on edge 
of the basti 
Rickshaw parked 
16a.  
10:30 Pan and zoom 
towards house, still 
One of the 
shack 
Child playing in front 
of shack 
16b.  
10:58 Walk with camera, 
zoom 
 Pig  
45 
 
Sequence  Time 
marker 









11:35 Cademic marker, 
zoom 
Ravi: You can see inside, and there 
are children inside. 
Saurabh: Yes, later… 
Shack owner: What happened, 
Bhaiyya? 
Sanjay: Nothing. Sit down… you keep 
sitting. 
Boy: (to Saurabh) Record the rubbish. 











11:55 Zoom Objects/ 




11:58 Cademic marker, 
zoom out 
Man: (to woman sitting with him) Give 
it to me! 
Saurabh: We should ask Ashok to 
come and see this scene. 
Man: (to woman sitting with him) Give 





Sequence  Time 
marker 





12:12 Pan and zoom 
towards subjects 
it to me… give me… (incoherent talk) 
(Shouts from woman, argument with 
one of the boys in the group) 
Saurabh: (to accompanying boys 
involved in argument) Hey. What are 
you boys doing? 
Sanjay: Slowly, slowly, record slowly, 
and try and get all the action. 
Ravi: (to Saurabh) After recording this, 
show it Gauri, just to check if it is of 
any use to her. 
Sanjay: Why don’t you shoot all that, 
the pots and pans? 
 Drunk man and 
woman, cooking on 
a brick stove 
18b.  
12:35 Zoom   Man drinking rice 
beer 
18c.  
13:01 Still, zoom   
18d.  
13:40 Zoom out Roof of shack  
19.  
14:08 Still, conversation, 
pan and zoom onto 
other objects 
Saurabh: Hey! (to Sanjay)  Call him. 
Go call him back. 
Ask him all the questions you were 
asking him just now. 
Speak to him. Speak to him about his 
Front yard of 
shack 




Sequence  Time 
marker 





14:46 Still, zoom problems. 
Ask him about their lives. Where have 
they come from, when did they come 
here? Ask them all these questions, 
ok? 
Man: We’ve been here since our 
childhood. 
Sanjay: They’ve been here since they 
were born. 
(to man in the frame) You keep 
talking… talk about your self. 
Saurabh: (to Sanjay) No, you ask him 
questions. 
Sanjay: Oh ok. How long have you 
been here? 
Man: Nearly sixty years now… 
Saurabh: For how long? 
Sanjay: Sixty years. 
Saurabh: (to Sanjay) Then announce 
that they have been living here for 
sixty years. 
Sanjay: These people… I mean these 
people have been living here for sixty 
years now. And… they are mostly 
unemployed- they are rickshaw 
Roof of shack  
19b.  




15:11 Still, conversation  Drunk man being 
interviewed 
21.  
15:29 Pan towards 
woman, 
conversation  
 Woman being 
interviewed 
21a.  
15:57 Pan towards, 
conversation 





Sequence  Time 
marker 





16:29 Zoom in pullers. And they live in small shacks 
here. And the cook and eat here. 
Saurabh: Keep talking… 
Sanjay: They also cook here. And 
what shall I say, they sleep here, and 
dogs also live with them. And they 
have so many problems, you can see. 
They live in such poverty. 
Woman: Yes, we are very poor. 
Saurabh: They’ve been living here for 
sixty years, and still they are so poor? 
Sanjay: Yes… 
Man: well, what can we do? We earn 
daily and eat daily. 
Sanjay: They pull rickshaws everyday 
and earn 20-30 rupees… how much 
can they do with so little money? 
Man: Of that, we pay Rs.15 as rent for 
the rickshaw. 
Saurabh: It is raining right now, 
doesn’t that create a problem? 
Man: of course it is a problem. That’s 
why we have bought plastic sheets 
and put it on the roof. If we had the 
strength, we would have built a multi-
storeyed house and an elevator. What 
can we do, Sir, maybe if you helped us 
a little… 
Saurabh: (to woman) Maybe you can 
tell us something, you husband… what 
 Old woman 
standing with group 
49 
 
Sequence  Time 
marker 




does your husband do? 
Sanjay: This is her husband… 
Woman: My husband rides a 
rickshaw… 
Saurabh: So he rides a rickshaw. 
Woman: And he earns 30-40 rupees. 
With that money will we eat, or what 
else will we do? We’ve got two small 
children… 
Saurabh: Do your children go to 
school? 
Woman: No. 
Saurabh: So your children don’t go to 
school. 
Sanjay: Shall I say something about 
these people? 
(Argument among people around) 
Sanjay: These people earn 20-30 
rupees, how can they send their 
children to school? Or even feed their 
children properly? They can’t even 
provide proper clothes for the 
children… look at the state of their 
house… now what can I say, these 
people have a lot of troubles. And 
there is no one willing to listen to their 
problems. Who will listen? 
Woman: I work in a house… I work as 
domestic help in someone’s house. 
Wash vessels… and I get paid 100 
50 
 
Sequence  Time 
marker 




Rupees a month. Of that how much 
can we spend on food and how much 
can we save? 
22.  
17:15 Cademic marker, 
still 






17:35 Cademic marker, 
zoom 
 Another shack  
23a.  









18:05 Still, zoom in  Water body 





Sequence  Time 
marker 





18:20 Slow pan  Land fill beyond 
edge of basti 
 
25.  
18:40 Cademic marker, 
still, conversation 
Saurabh: Lift it up… Sanjay… 
(commotion around) 
 
Sanjay: Hey… you let go… let go of 
it… 
Saurabh: Hey… move out of the 
way… 
 
Sanjay: Saurabh bhaiyya, ask them to 
remove the curtain… 
Saurabh: no no… let it be as it is… let 
it be… 
Sit down please… sit down. 
Bystander 1: Why don’t you remove 
the curtain? 
Bystander 2: Lift up the curtain! 
Saurabh: No, no… 
Another shack Woman and child 
sitting in their house 
25a.  
18:52 Pan towards and 
zoom. 
 Another younger 
woman and child 
26.  
19:13 Cademic marker, 
conversation, 
follow shot 
Saurabh: (to Sanjay) ask him to come 
now… slowly… 
Sanjay: (to rickshaw puller) come… 
 
Street  Cycle rickshaw  
52 
 
Sequence  Time 
marker 





19:31 Zoom out, still  Street shrine  
28.  
19:41 Cademic marker, 
still 






Sanjay: (to lady in frame) yes… put 
some coal into the stove… 
(commotion around) 
 
 Woman feeding 
coal to stove 
28b.  
20:06 Zoom  Sanjay: (to Saurabh) cut the shot 
now… cut the shot now. Show the 
garbage…. Shoot the garbage lying in 
front of the house… 
 
 String cot in yard 
29.  
20:35 Cademic marker, 
zoom 
Bystander: why are you shooting the 
drain? 
Boys: Its dirt… shoot the drain… the 
drain here… shoot the drain… its 
dirty… 
Sanjay: There’s a pile of dirt there…. 
You should film it all!  
Boy1: let’s move to the tap.. 
Sanjay: But there’s no water there… 
Boy: We can pour water from the top 
Saurabh: It doesn’t matter if there’s no 
Space between 
houses 
Unused bore for 
tube well 
29a.  





Sequence  Time 
marker 






21:10 Zoom   Public tap Buckets piled, 
waiting for water 
30a.  
21:36 Zoom   Public tap Plastic cans, waiting 
for water 
30b.  




21:54 Cademic marker    
31a.  
22:00 Zoom     
54 
 
Sequence  Time 
marker 





22:06 Zoom     
32.  
23:15 Pan towards 
subject 




23:42 Cademic marker, 
zoom 
 Basti surrounds  
34.  
24:00 Pan and zoom 
towards girls 
Sanjay: Hey you two… move out of 
the frame… 
Boy: Look.. there are two girls sitting 
there… 
Sanjay: Zoom in a little… 
Boy: Why isn’t it clear? 
Boy: It will be seen… 
G: It’s also getting dark now… 
Saurabh: Ok… let’s go… 
Street side Two girls sitting by a 
drain 
35.  
24:21 Walk towards, 
comments  
Saurabh: This is very strange. I find a 
nice frame… but forget to press the 
record button. 
Boy: you should record all this that got 
Basti surrounds  
55 
 
Sequence  Time 
marker 





24:25 Still, zoom, 
comments  
destroyed in the storm… 
Saurabh: Yes, yes. You say it, ok? 
That this was a school earlier… and 
that children would come here to 
study. Ok? This is quite an interesting 
forest! 
Saurabh: (To Ravi) You go stand 
there, in the middle of the circle… 
Sanjay: Not in the middle since you 
are wearing shoes. Stand by the 
side… 
Saurabh: Take of your shoes if it’s a 
problem! 
Yes. Now speak. 
Ravi: Standing here? 
Saurabh: Yes. Say that there was a 
school here earlier… 
Ravi: There was a school here earlier. 
Now due to strong winds and storm, 
this temple has broken. And because 
of this students are not able to study. 
Even the teacher does not come. 
Some arrangement could be made to 
teach the children elsewhere, but even 
that has not been done. And what can 
I say, no one is offering support to re-
build the school. If someone helps, it’s 
a different matter. And the children are 
all scattered now – they are spending 
their time playing, some are even 
Former temple/ 
school 
Plinth of collapsed 
building 
35b.  
24:50 Comments   Ravi - Saurabh’s 
friend 
accompanying him 
on shoot - speaks 




Sequence  Time 
marker 




gambling. And they are taking to 
alcohol, smoking and even drugs at 
this young age. Now what more can I 
say, since the studying has stopped in 
the school, there are a lot of serious 
problems. 
36.  
25:43 Zoom, still Boy: Its getting dark… 
Saurabh: The boys are playing 
football? 
Ravi and Sanjay: Yes. 
 
Street side Group of men 
playing carrom 
37.  
26:23 Pan and zoom 
towards subject 




26:39 Cademic marker, 
conversation 
Sanjay: Wait… Ok. Come now… 
Why don’t you focus on the books in 
their hands? 
 
Basti surrounds Some boys and girls 
walking back to 
basti 
39.  
27:01 Walk with camera, 
zoom 
 Road that 




Sequence  Time 
marker 





27:26 Follow shots, 
zoom,  
conversation 
Sanjay: Yes yes. It will all come. Why 
do you worry? 
Saurabh: Let’s see… 
Boy: Its not filming clearly… 
Saurabh: Where’s the ball gone? 
Boy: There it is… 
Saurabh: Its moving there… 
Sanjay: Now it will come towards us. 
Just watch. 
Saurabh: Alright then. 
Boy: Hey Ravi! 
Saurabh: Yes, it should come now… 
Sanjay/ boys: yes its coming… 
Players/ boys: Goal! Lovely! 
Football ground 
in basti 
Group of young 


















Table 4: Seema's footage   




- Seema was accompanied by two friends - Janki and Gangi – on the shoot. They recorded a number of personal conversations that 
have not been included in the log. 
 
Sequence  Time 
marker 
sequences Dialogue  Setting  People and 
activities 
1.  
00:15 Opening shot, 
comments 
Seema: I can’t see the road. Can you see it? 
Janki: How can we see it? 
Gangi: It is closed… 
Seema: Oh god! The lens cap… 
Janki: That tempo guy is watching what we are 
doing.. 
Seema: Now we can see… hey... one of you that 
this is Road no. 5… 
Janki: You say it... 
Gangi: No… You say this is road no. 5… 
Seema: Say it, one of you, that this is Sankhosai- 
Road No. 5 
Janki: This is road no. 5…………… 
Seema: Say it properly, please…. 
You two! 
This is Road no. 5- Sankhosai. 
Seema: Its done. 
Janki: How much are you going to shoot? 
Seema: Its done now… come on… 
Basti entrance- 
from main road 
 
1a.  







Sequence  Time 
marker 





Janki: You want to shoot from that side, don’t 
you? 
Seema: This house is nice… but I’m not able to 
see it so high up… the tiled roof wont show from 
down here… Cant’ see anything much…  
I’ll go shoot from there. See this in the screen 
Janki, this looks alright? 
Now what else should I shoot? 
Janki: I think you should not be taking pictures of 
concrete buildings 
Seema: Oh! Come on… before concrete it was 
made of country tiles… so its ok. 
Janki: There… again… you are recording 
concrete houses. You said you want to record tile 
roofed houses and you keep recording concrete 
houses. 
Seema: Cant you see there are both types there? 


















Janki: No if you’ve decided to shoot tiled roofs, 
you should shoot just that. 
Seema: Minu doesn’t know how to make fuel 
balls, useless woman! 
Street   
3a.  
02:06 Pan towards 
subject. 
Street side – 





Sequence  Time 
marker 
sequences Dialogue  Setting  People and 
activities 
4.  
02:30 Pan towards 
subject 







02:40 Pan up  Street side – 





Seema: This house is very nice… 
Janki: You should take houses that you can 
capture fully. 
Seema: Yes, of course, but no one is going to let 
me into their house to shoot! So what’s the point? 
Street side – 
mud house 





Janki: Why just go in. 
Seema: Of course not! I cant just go into 
anyone’s house. You girls get me permission, 








Seema: Is this house yours? 
Girls: No. 
Seema: Where do you live then? 
Girls: Down there. 
Seema: Can I come and see your house 
Girls: ok. 






Sequence  Time 
marker 





Seema: Hey, this view is really amazing! Gangi, 
move aside… No? Isnt this looking nice? I think 
its looking nice… God, this lamp post is so long. 
Yes, now can you see it? Isnt it looking nice? 
Street scene  
6a.  
04:51 Conversation  Janki: Shoot this house. It looks nice. 
Seema: Who’s is it? Is it my father-in-law’s 
property that I can just go in a shoot? 
 
House with 
tiled roof  
 
6b.  
05:30 Pan towards, 
still 
Seema: Wait, wait, let me shoot this first. It looks 
nice, and its nicely painted inside. 
 
Another house 
with tiled roof – 
of girls who 
passed by 
earlier 







05:48 Walk towards, 
conversation 
Seema: Can we come in and see your house? Is 
there anyone at home? 
Janki: Just enter, it doesn’t matter, 
Seema: How can I just enter? I am really going to 
thrash the two of you, if someone yells at me or 
entering their house without permission. 
Neighbouring 
house  
Old man with 
push cart 
6d.  
05:59 Pan towards, 
comments 
Seema: These are… hey, what do you call these 
pots for pigeons? 
Janki: These are… pigeon pots! 
Pigeons live in here… 
Seema: Why do you feel so embarrassed 
speaking in front of the camera? 
Gangi: But I did speak! 
House from 




Sequence  Time 
marker 
sequences Dialogue  Setting  People and 
activities 
6e.  
06:17 Walk with 
camera, still 
comments 
Seema: Wait… let me shoot these houses… 
Janki: But they don’t look very nice. 
Seema: So what if they don’t look nice. They are 
houses just the same, and people live in here… 
This is the first house… 





06:33 Walk towards, 
still, 
conversation 
Seema: What’s your name, little girl? 





Do you go to school? 
Which class are you in? 
And what are you playing? 
What are you playing? 
What? 
Girl: With bricks 
Seema: What are you playing? 
Girl: With bricks 
Seema: With bricks? 
And your mother? 
Where is your mother? 
Girl: Party. 
Seema: Gone for a party? 
And father? 
And your father? 
Girl: To pee. 
Seema: To pee? 
Coming… Coming… I’m almost done.. 
Front yard Little girl being 
interviewed 
6g.  





Sequence  Time 
marker 
sequences Dialogue  Setting  People and 
activities 
6h.  
07:53 Conversation Janki: Er… we are looking for country tiled 
roofs…  
Seema: What kind of an answer is that! We are 
trying to shoot pictures of houses with country 
tiled roofs… 






08:07 Conversation  By Stander: What are you going to do with this 
film? 
Seema: Just to see… just to see… we are not 
going to do anything… 
By Stander: Is there going to be some kind of 
checking on us? 
Seema: No no.. This is just for studies, don’t be 









Janki: Did you film the ducks? 
Seema: yes… yes… How many times should I 
film it? 
Street side – 
open plot 
Ducks on grass 
8.  
08:57 Conversation  Boy: Are you shooting for some film? 
Seema: Yes. 
Boy: What is this for? 
Seema: Well, just like that, for watching later. 
Why? Am I not allowed to shoot? 
Boy: Well, no.. you are allowed… 
Seema: Do you have any objection? 
Boy: Yes. Of course. We do not recognise you, 
we don’t know where our picture is going to 
appear… 
Seema: Here, you can recognise her. She lives 





Sequence  Time 
marker 
sequences Dialogue  Setting  People and 
activities 




conversation   
Seema: What if she doesn’t let us enter like 
those boys on the street…. Why don’t you girls 
say something.. anything… oh-ho, I don’t know 
what to say… 
Janki: But you know gudiya… there’s no problem 
is shooting her house… 
Seema: Namaste, grandmother. Hey, ask her to 
say something? 
Janki: What shall I ask her to say? 
Ganny: You are taking photos? 









10:20 Walk with 
camera, 
conversation 
Janki: You should go in and take picture here… 
her house is nice. 
Seema: Yes… but what if she objects like those 
guys did earlier? 
Janki: But Gudiya has been to your house 
earlier.. 
Seema: So what if she visited me, what if she 
doesn’t remember me anymore? Are you two 
coming along? Am I supposed to go alone? I 
cannot walk in like its my house, the whole world 
does not belong to me. Come along you two.  
We wont remain here very long. Come on now, 
lets get back. Hey, I think her sister-in-law has 
seen us? What if she complains about us? What 
shall we do then? 
Janki: Who saw us? 






Sequence  Time 
marker 
sequences Dialogue  Setting  People and 
activities 
Janki: It can’t be. 
Seema: Then who was she? The one who saw 
us? Let get going now… 
9b.  
10:50 Conversation  Woman: What are you girls doing? 
Seema: We’re taking photographs. 
Woman: Of whom? Gudiya is at home right now.. 
Seema: She’s at home? Let’s go meet her then… 
Janki: We’ll wait here, you go ahead. 
Seema: I don’t want to go in there alone. 
Woman: Gudiya! Someone’s here to meet you. 
Seema: Oh, hi. 
I wanted to photograph some mud houses. 
Janki and Gangi have also come with me. 
Gudiya: Oh, they’ve also come? 
Seema: But they are not coming inside. 
Gudiya: Where are they? 
Seema: In the alley. 
Gudiya: What happened to you two? 
Feeling shy to come inside? 
Come on in. 




Why are you holding those sandals in your hand? 
Janki: They are broken. 
Seema: Ya, I broke my sandals and took hers. 
Gudiya: Why don’t you take hers? 








Sequence  Time 
marker 
sequences Dialogue  Setting  People and 
activities 
9c.  
11:35 Conversation  Seema: No… we wont sit down. 
We’ll come by on our way back. 
Gudiya: Have some water at least. 
Seema: Ok. We’ll have some water. 
Gudiya: What happened? You don’t feel like 
stepping into this poor house? 
Seema: What poor? Well, your house is one the 
richest, isn’t it? 
Janki: Richer than this… 








Janki: Hey. You want those kind of houses, don’t 
you.? 
Seema: Which house are you taking about? 
Janki: Those ones. 
Seema: I’ll just shoot from here. 
This is scene is looking very good. 
See this, Gangi, this scene. 
Isn’t it looking good? 
This will be useful for Gauri 
I’ll ask her to make doors like this. 




12:18 Pan towards, 
comments 
Janki: You can see some roofs. 
Seema: Ya, this is coming quite well. 














Sequence  Time 
marker 
sequences Dialogue  Setting  People and 
activities 
10a.  
13:00 Pan towards  Street side – 
mud house 






Seema: This road goes straight down. Hey, what 
do you call the basti further down? This is 
another road… Kendukocha, or something else? 
The one further down is Kendukocha and this is 
Sankhosai? 
Janki: This us upper Sankhosai, and that is lower 
Sankhosai. 
Seema: Ok, so we are going to lower Sankhosai 
now. You have to say things like these, you 
know, otherwise how will people know what 
places we are talking about? 
Hey, Janki, look this is looking quite good. 
Janki: What? 
Seema: This house. Its looking quite good. 
What is this? 
Janki; Golguppa! 
Seema: Why did you suggest I ask him if you 
were going to answer yourself? 
 
Street   
11a.  
13:40 Pan towards, 
comment 
Street  Announcement 
of direction, 














Sequence  Time 
marker 
sequences Dialogue  Setting  People and 
activities 
11d.  







Janki: ( in Oraon) Let’s move from here… these 
people are fighting… 
 
Street  Vegetable seller 




15:25  Still, 
comments 
Seema: This frame looks nice. This road goes all 
the way down to the canal, right? 
Janki: You’re going to run out of battery. 
Seema: No. there’s plenty of time. The recording 
will stop by itself when the battery finishes. 
Janki: You wont be able to shoot everything you 
want. 
Seema: I have only Medho’s house left to shoot. 
What other place can I go to? 














16:00 Walk towards, 
still, 
conversation 
Seema: Vegetables and fuel- they are selling 
both. 
Are you people selling this? 
Man: The people inside. 
Seema: And the vegetables? That’s someone 
else’s? 
Oh, its her stall. 
You get the vegtables from the fields here or 










Sequence  Time 
marker 
sequences Dialogue  Setting  People and 
activities 
from the Mango main market? 
Sitting Woman: From Sakchi market. 
Seema: You get it from Sakchi and sell it here? 
14.  
16:28 Conversation Bystander: You’re shooting this for a film? 
Seema: Not for a commercial film, its for my 
studies. 
I’m studying, and for my research I need to know 
what life is like in the bastis. 
Its for that. I’m not making a commercial film, so 
don’t worry about it. 
Bystander: No. No. I was just enquiring. 
Seema: Yes, I know. 
Where do you stay? 
Bystander: My house… its that side. 
On Road No. 5. 
Seema: Ok… can you tell me what existed here 
earlier?  
Forests? Houses? 
Or was there nothing here? 
Bystander: No… it was a basti only earlier. 
But there were very few people. 
Seema: And then? 
Bystander: And then slowly it began to fill up. 
And people came and settled. 
I mean, it was like a jungle only earlier. 
Seema: This whole area is called Road no. 5? 
Or does it have any other name? 
Bystander: Well…. Its called Sankhosai Road no. 
5 only. 
Seema: And the areas down there? 






Sequence  Time 
marker 
sequences Dialogue  Setting  People and 
activities 
Bystander: Down there.. 
Road No. 1. 
Seema: And those other areas? 
Bystander: Those areas I cant tell. 
like down near the stream, I don’t know. 
Seema: Ok. Thank you. 





Seema: This is for research. I have to show this 
film in college… that these are the kind of things 
that happen in the basti. 
Man: Yes, these kind of things do happen to 
children. 
Seema; Yes… 
They don’t get books, don’t get anything, 
happens all the time… 
Street  Man enquires 
about filming, 
thinking Seema 
is a journalist 
16.  
17:50 Pan towards, 
comments 
Seema: This is really beautiful, isn’t it? This 
view… 
Janki: Turn the camera off now. 
Seema: Ok, come on… 
 











17a. 18:24 Pan towards, 
comments 





Sequence  Time 
marker 







Seema: This one… leads to my aunt’s house, 
this road. 
Oh why do I keep forgetting to take the lens cap 
off! 
This road leads down to my aunt’s house. This 
road leads straight down to Pedra’s house 
doesn’t it? If I don’t tell, people will never realise 






19:08 Pan towards 
subject, 
comment 
 Cowshed by 















19:48 Conversation   Closed house 




Sequence  Time 
marker 
sequences Dialogue  Setting  People and 
activities 
20.  




 Open ground 
by street side 
 
20a.  
20:20 Pan towards 
subject 
  Goats grazing 
in open ground 
20b.  
20:30 Follow shot   Two people 
talking/ arguing 
by road side 
20c.  
20:40 Pan towards, 
still 
Seema: What is written there? (Dom Lakra 1990) 
Janki: Don’t film houses that have things written 
on them… 
Seema: Why not? 





20:50 Pan towards 
subject 




21:04 Pan towards 
subject 





Sequence  Time 
marker 





Seema: You go in first. 
Janki: Why doesn’t he know you? 
Seema: Yes, he does, but he may take a bit of 
time to recognise me. 
This is my aunt’s house. And there’s Dinu. 
What are you doing, Dinu? Work, work, work! I’ll 
film you working! 
Dinu: What are you saying? 
Seema: Nothing, you keep working. Where is 
your sister-in-law? 
Dinu: I don’t know. Maybe she has gone out. 
Take a photo from here. 
Seema: Where from? Why, you don’t like your 
face being on camera? 
Are you splintering the wood of chopping the big 
log? That’s your new house being built? 





Yard of house Chatting to Dinu 
21b.  
21:47 Pan towards, 
conversation 
Dinu: Aunty, look out here. 
Who is she? I cant see her clearly…  
Go closer. 
What if she yells at me? 
Can I take a photo, Aunty? But I cant see 
clearly… 
Aunty: What are is this for? 
Seema: I need this for my studies, for doing 
research. For the research I am doing in college. 
Your niece’s name is Laxmi, isn’t it? Pedra had 
mentioned it, when he used to come home 
earlier. And this is your son?  




Sequence  Time 
marker 
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21c.  








Hey, where’s is everybody else? Babu and all?  
Dinu: Somewhere around… 
Seema: How many rooms are you making, Dinu? 
Dinu: Three. 
Seema: And verandahs? 
Dinu: Three. 
Seema: Three? And when will it be ready? 
Dinu: I don’t know. 
Seema: You should know! Are you making the 
house or am I? 
Dinu: Maybe within this month… 
Seema: Pedra and his wife used to stay here, 
dint they? 
Dinu: Not any more. 
Seema: They’ve left? 
Dinu: Yes, they live elsewhere now… 
Seema: When did they leave? 
Dinu: I don’t know… 
Seema: I don’t know! And the other brother? 
Dinu: He’s inside. 
Seema: Ok, let’s go. We’ll come again ok. We’re 
walking down to take some more pictures now. 
That’s what we came to do, you know, its for 
college. Phullo remembers you quite often.  


















Sequence  Time 
marker 
sequences Dialogue  Setting  People and 
activities 
Seema: Yes, she’ll come during Rakhi. Where 
are you putting the septic tank? 
Dinu: There in the corner. 
Seema: Do you have water in the well? Do you 
have water all the time? 
Dinu: No… the well has tried up earlier…  
Seema: Why don’t you sink a tubewell instead of 
constructing a septic tank first? 
Dinu: We’ve set aside place for a tubewell. 
Seema: Where? 
Dinu: There… next to the bush… 
Seema: Bush? Here in this corner? Will it fit in 
here? 
Dinu: Yes… 












Hey, there’s no one inside! Where is bhabhi 
(sister-in-law)? 
Dinu: Must be out there, picking up fuel. 
Seema: We must meet, or she’ll complain that 
we visited and did not stop to stay hello… We’ll 
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22.  




24:50 Pan towards, 
conversation 
Woman: Your making a film? 
Seema: I need this for college… this is for my 
friend. 
She needs to show this as a part of her studies. 
You know… what bastis are like. 
Bastis, the houses here. 
That’s why I’m doing this shooting for her. 
To show that in the bastis we have mud houses. 
This is how people live. 
Girl: Where does your friend stay? 
Are there no bastis? 
Seema: No, how can there be bastis in that 
place? 
Girl: Why, where does she stay? 
Seema: In Northern Town. That’s a VIP locality. 
There are no bastis there. 
Girl: Then what do you have there. 
Seema: It’s a VIP locality. 
Er… how should I explain? 
You know, the area where all the big officers 
stay? 
That’s the place. 
There are no bastis near that area. 
From there you go to Dhatkidih, there you can 
find a Muslim basti. 






Sequence  Time 
marker 
sequences Dialogue  Setting  People and 
activities 
Apart from that, no other bastis. 
Then in Circuit House, a few people have made 
shacks. 
But there are not mud houses with country tiled 
roofs. 
Come, lets go. 
We’ll come again, ok.  
Janki: Where are you going? 
Seema: Downwards… Where is bhabhi (sister-in-
law)? 
Janki: There she is, picking up fuel. 
Now we’re going towards bhabhi. What all I have 
to explain, I am getting really furious with Gauri… 
I told her, that she has to give me a treat in 
exchange for this! 
24.  
25:55 Walk towards, 
conversation 
Seema: Whose shop is this? 
Girl: That lady’s 
Seema: Is this shop yours? 
Woman: Yes. 
Seema: Where do buy things? I mean, where do 
you get your vegetables from? 
Woman: Sakchi. 
Seema: From sakchi? You don’t get it from the 
fields here? 
Woman: No. There are no vegetables in these 
fields. 
Seema: Oh ok. 
Come on. 







Sequence  Time 
marker 
sequences Dialogue  Setting  People and 
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24a.  
26:18 Conversation  There was no tube well here earlier, right, Janki? 
Janki: What? 
Girl: No. Its been there for sometime now. 
Seema: Since when? 
Girl: Quite sometime now… 




26:39 Call out to 
subject 
Seema: What are you doing, bhabhi? Hey look, 
you two, the sky looks so beautiful here. 
What are you doing bhabhi? 
Bhabhi: Picking up all this… 
Seema: When will your house get completed? 
Bhabhi: My house? 
Janki: Oh.. she’s become a rich woman now.. 
has a big house. 
Seema:Yes, that’s why she doesn’t visit us any 
more! 
Janki: She’s a rich woman but she’s sweeping 
the road! 
Seema: Don’t pay any attention to her, bhabhi, 
she’s hungry right now and blabbering! 
And where’s your little girl? 
Bhabhi: There… she’s playing outside the 
house… 
Why are you doing this filming? 
Seema: Its for my friend, Gauri. She’s studies 
and this is for her college… We’ll come again, 




26:42 Pan towards, 
comment 
 
Open ground  
25b.  
26:48 Conversation   Seema’s sister-




Sequence  Time 
marker 






This road leads down to Medho’s house... Path leading 






Seema: Why did I bring you girls along? So tha 
you would give some idea about what the places 
are! But I the only one doing all the filming and 
the talking! Now say something… 
Janki: I cant keep saying that this is my house! 
Seema: Wow, Janki, your looking really stunning 
against this background! 
Janki: I cant keep saying that this is my house! 
Seema: Yes… that’s very stylish! Say that you 
are going to leave that house, and the boy who 
lives there, and I will get married into this house! 
This is my first house now! 
Janki: How many houses shall I claim for myself! 
Mud house 
with tiled roof 
 
26a.  
28:45 Walk down 
street, 
comment 
Seema: This looks so nice. All the blue walls. 
Why has everyone coloured their walls blue? 
Look, look at this door. 
Chango will wonder what is this that I am doing. I 
am going to tell her that I am giving up working in 






29:04 Walk towards, 
conversation 
Seema: Whose house is this? Are they Oraon? 
Janki: Yes. 
Seema: Come on, lets go in. 
Janki: No,  don’t want to come in… 
Seema: Come on, you two, you’ve come here to 
help me, not for a free outing! Even if they speak 






Sequence  Time 
marker 
sequences Dialogue  Setting  People and 
activities 
in Oraon, it will be ok. 
Janki: Oh... I don’t think they will understand 
Oraon… 
Seema: But they are Oraon, aren’t they? Why 
don’t you ask? 
(In Oraon) 
Seema: Is this your own house? 
Woman: No. 
Seema: You stay here on rent? 
Woman: Yes, the house owners stay over 
there… 
2nd Woman: She is the sister of the house 
owner. 
Seema: You stay on rent in your own sister’s 
house? 
28.  
31:20 Walk towards, 
conversation 
Seema: I’m coming, I’m coming. Don’t shout.  
Whose child is this? 
Woman with child: My bhabhi’s. 
Seema: What is your name, little girl? 
Girl: Aditi. 
Seema: Hey Medho! You’ve become a star now! 
The last time I filmed you, now everyone knows 
who you are! 
Medho: Come on, don’t talk rubbish… you very 
naughty. You’ve spoilt my nice name! 
Seema: You can announce you name into the 
camera now, so everyone will know what your 
name is. Speak it out for the camera now… 
Where have your children gone? 














Sequence  Time 
marker 
sequences Dialogue  Setting  People and 
activities 
She’s studying. 
Seema: Oh you’ve put her in school already? 
Which class is she is? 
Medho: Kindergarten. 
Seema: Is it an English or a Hindi medium 
school? 
Medho: They teach both in school. 
Seema: They say that medium of instruction in 
school should be the same as the language 
spoken at home. Its easier for the kids. Which 
school do they go to, Medho? 
Medho: There! She called me Medho again! 
Seema: Oh sorry sorry! I wont say it again. Now 
tell me which school do they go to? 
Medho: Here, GP school. 
Seema: Where is it? 
Medho: Right here. In the neighbourhood… 
Seema: I hear the canal is not the same any 
more. I’ve heard that it has dirty water these 
days. 
Medho: No. its cleaned up now. They released 
some water from the dam! 
Seema: They released water. When? 
Medho: Just two days back. On Sunday I think. 
Seema: But… people had been building so many 
houses here, and that was making the water dirty 
wasn’t it? 
Medho: Yes. The dirty water comes from the 
Ashiana complex on that side. 
Seema: Any of you go there to bathe? 
82 
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Medho: Not usually, but we have started going 
now. Yesterday we went, for just one day, to 
wash clothes. 
Seema: It’s filled with water? 
Medho: Yes. The whole place has become clean 
now. 
Seema: You have consolidated (changed from 
mud and tiles to concrete and brick) your house 
now? 
Medho: Just one room. We constructed it in brick 
and concrete to begin with. 
Seema: It wasn’t like this earlier… 
Medho: No, that was our mud house. There it is, 
on the side. 
Seema: Yes, the one on the side. 
You’ve coloured them both the same so it is 
difficult to tell which is which. We’ll move on now. 
Medho: Where are you going? 
Seema: What do you mean? I’m going to get 
some more work done. I’m not sitting useless like 
you. 
(…) 
Seema: Can you tell me what work the people in 
these parts do? Do they work as construction 
labourers or what? 
Medho: Most people work as labourers only. The 
biharis on that side work in the fields. 
Seema: The Oraon people don’t work in the 
fields? 
Medho: Some do. The ones who live further 
83 
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down, on that side, and in the other basti, they 
work in the fields. 
Seema: And do most people work as labourers 
or as domestic help as well? 
Medho: Most people work as labourers. 
There are fields down there… 
Seema: Like people in the Ulidih basti work as 
labourers mostly… if we can’t go to the fields we 
don’t have to. If you don’t feel like going, we don’t 
have to. 
Medho: Go if you want. 
Seema: I think people might object. 
Medho: Yes, out there someone or the other will 
object. Go down to the canal. 
Seema: Should I go there and take a bath? 
Medho: Just go take a look! 
Seema: Come on then. Let’s go down to the 
canal… 
Medho: Yes. You girls go on. 





Janki: When I die, I will be buried here! 
Seema: Say whatever you want to in Oraon, give 
out all your secrets! 
Tell me, are only the Oraon people buried here? 
Or people from other castes as well? 
Janki: No, only the Oraon people. 
Seema: In this whole area? 
Janki: Yes. 







Sequence  Time 
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Or any other place as well? 
Janki: No, just here. 
Gangi: Or they cremate as well. 
Seema: Its filled up, it looks like. 
They are burying one on top of the other. 
Janki: Only the people of Ulidih and Sankhosai 
basti use this ground. 
Seema: And when people from other bastis die? 
Gangi: They have their own. 
Every basti has its own… 
Janki: But nowadays most people cremate only, 
right? 
Burial has reduced a lot. 
Whoever has the money will cremate. 
Janki: Yes. 
30.  
37:58 Walk towards, 
still, 
conversation 
Seema: Can you see the canal from here? Is it 
filled with water? 
Janki: Yes. 
Seema: When we get to the canal you say that 
this is where people come to bathe. I mean, 
people who don’t have a tubewell or tap will have 
to go somewhere to bathe… 
(…) 
Seema: You girls speak here, that whoever does 
not have a tubewell or well comes here to take a 
bath. 
Janki: Ok. I will say that I don’t have a tube well 
or a well and I come here to bathe. 
Seema: You don’t have to say that because you 
don’t live here! 
Canal near 
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Janki: Don’t film the scene there… 
Seema: Where are you girls walking off to? I can 
see the canal, once I film some water, then we’ll 
be done. This place is fine, I don’t want to go any 
further. Gangi, please stand there and say that 
people who don’t have tube wells and wells come 
here to bathe. Hey, speak one of you. Don’t just 
walk off! Come on, Gangi, speak up!  
30a.  
38:42 Pan towards, 
conversation 




Seema: Oh that basti. 
Tell me, does anyone bathe in this stream? 
Boy: Yes, people do. 
Seema: But they say this water is dirty. 
Boy: But they’ve let out some water from the 
dam. 
Seema: Oh. So there is clean water now. 
Otherwise the water is usually dirty. 
But if the water here is dirty, then where do 
people go for a bath? 
Boy: Then… to the river. 
Seema: But the river is quite far. 
Boy: Yes. 
Seema: Ok. Fine. 
Come on. I’m done. 
Janki: Have you shot the water? 
Seema: Yes, cant you see, you blind bat? 
That woman is bathing… she’seeing us… 
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30b.  
39:32 Pan towards (to boy)What is the area beyond the canal 
called? 
Boy: I don’t know… 
Janki: Turiabeda. 
Seema: What? Turiabeda? Which way is Khadia 
Basti? 
Boy: That way. 
Seema: And that place is Kendukocha? 
Boy: That side. 
Seema: There, beyond the stones is 
Kendukocha? 
Beyond the pole on that side is Turiabeda? 











Seema: No, no, I am not filming the pots. The 
lens cap again…  
Why don’t you buy a pot? 
Yes, yes, go ahead and buy some pots. I will buy 
you a pot for your wedding. 
I won’t need pots at my wedding. 
(…) 
Seema: There is a lot of open space here. But 
you know, I think there are too many houses in 
the Ulidih basti. It has become very crowded. 
This basti is still open. 
Girl: You are near the burial ground, that is why it 
seems very open. But now they are going to put 
a wall around it. 
Seema: They are putting a compound wall 
around it? Who will do it? 
Girl: They took measurements a few days back. 
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Neelam’s father had come to do the work. 
Seema: Who is Neelam? 
Girl: That’s a headman’s daughter. 
Seema: Oh, I don’t know them. I know his 
daughter called Poonam… so her father is 
responsible for the wall. You know, the burial 
ground near my house is also being walled. 
That’s a Christian cemetery. But that’s being 
walled because there are buildings around. 





Seema: Where do you study? 
Girl: JP School 
Seema: Ask her to step out, its quite dark in here. 
Medho: Go, Nandini. Go out, your picture will be 
shown on TV… 
Seema: Which school do you study in? 
Girl: JP School. 
Seema: Which class are you in? 
Girl: Kindergarten. 
Seema: How is your teacher? 
Do they teach you well? Do you enjoy going to 
school? And what is your sister’s name? 
Girl: Aditi. 
Seema: And your brother’s name? 
Girl: Vishnu. 
Girl: And your father’s name? Does she know? 
Seema: And your mother’s name? (to Medho) 
Does she call you ‘ma’ or mummy? 
Girl: Chango. 
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Seema: And where has your grandmother gone? 
Who is this boy Nandini? 
33.  
42:38 Walk towards, 
conversation 
Bystander: That’s my son. 
Seema: Where do you stay? 
Bystander: Here, nearby. 
Seema: On rent or do you have your own house? 
Bystander: On rent. 
Seema: What work do you do? 
Bystander: Me, nothing. I stay at home. My 
husband goes to work. 
Seema: Where does he work? 
Bystander: He works in ‘centering’. 
Seema: How long have you been living here on 
rent? 
Bystander: About 8 months now… 
Seema: Do you like this place?  
Bystander: Yes, I grew up here. 
Seema: Yes, of course you’ll like it then. 
Can you tell me what this place was like earlier? 
Did it have more trees…? 
Bystander: Yes, it was thickly forested earlier… 
even before I was born. People say it was a 
dense jungle. My parents also say the same 
thing. These houses have been built very 
recently, it was a jungle earlier. 
Seema: Is Ulidih better or Sankhosai? 
Bystander: Sankhosai is better! 
Seema: Why do you say that. 
Bystander: I think it depends on the residents. 
Everyone likes their own basti, and you don’t like 
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other bastis as much. From the very beginning, I 
have not liked Ulidih too much… 
Seema: What’s you name? 
Bystander: Laxmi. 
Seema: And your husband’s name? 
Bystander: Umesh. 
Seema: Who is you landlord? 
Bystander: We don’t know her name. everyone 
calls her grandmother, we also do. We never 
tried to find her name. 
Seema: Er… are you married? You have 
children? 
Bystander: We will have one shortly. 
Seema: Your first child. Well, congratulations 
then on your first child! 
34.  
44:28 Pan towards 
subject 






 Street side Aunt  
35a.  
44:55 Pan towards, 
still 
   
